latter's cultural customs. This analysis effectively shows how Canadian expressions of culture have continually evolved and been challenged, a theme that is central to the book's thesis. The survey continues with a chronological discussion of artistic developments that continue through to modern cultural subjects such as filmmakers and the evolution of the Canadian literary cannon. In between, Vance includes a wide-ranging discussion of artists, libraries, architecture, centennial celebrations, intellectual property, and formal artistic training.
A History of Canadian Culture explores the many ways that different forms of culture were disseminated throughout the country. Vance examines how the country's elites, through their promotion of a particular brand of high culture, sought to construct the ideal Canadian citizen and 'the kind of cultural life that befitted a civilized nation' (105). In the mid-nineteenth century this included a wide range of education initiatives such as the construction of libraries and Mechanics' Institutes, and the promotion of literary societies. Elites founded these institutions out of an obligation to improve Canadian society and, in particular, the lives of the working class. For the most part, however, these educational initiatives did not have the results that Canadian elites had hoped would be achieved. Workers chose to spend their leisure hours pursuing different cultural activities instead of patronizing these institutions. Although attracting the middle class through artistic activities such as theatrical and musical productions, Mechanics' Institutes in particular, the author notes, 'took on a character that could not have attracted many workers' (128). The assessment of this dichotomy is convincing and illustrates the conflict created when certain groups attempted to control and dictate cultural activities.
Vance's study also tackles the evolution of government support for cultural initiatives, pointing to significant moments when this patronage of the arts played an important role in the construction of a Canadian national identity. Considering Vance's ongoing exemplary research on the country's experience during the First World War, it is not surprising that one of his most effective discussions explores the connection between culture and war. He examines, for example, the importance of programs such as the Canadian War Memorials Fund, initiated to assist artists in producing commemorative art. The program's goals were far reaching, encompassing both the commissioning of war memorial art, and the larger role of creating 'national records' (228). Vance also explores the postwar impulse to erect community war memorials, intended to engender nationalistic feelings and stand as permanent commemorative reminders of conflict. These memorials demonstrate a moment in Canadian culture when those aesthetic and artistic values associated with high culture were relegated to secondary and supporting roles. Instead, these community war monuments stand primarily as important 'memory aids' (233). Vance's discussion of the relationship between war and culture is also significant here as it demonstrates the importance that grassroots participation played in the creation of community war memorials. In this way, the book stresses how culture has been shaped through a variety of impetuses and various groups in Canadian history.
Successfully combining many examples into a compelling narrative, A History of Canadian Culture reveals the critical links between the arts and national identity, and is a welcome addition to the growing literature on the history of Canadian culture. Well written, meticulously researched, and thoroughly engaging, the study that will be of interest to anyone seeking to understand the evolution of arts, culture, and national identity in Canada. meaghan beaton Trent University Beyond National Dreams: Essays on Canadian Citizenship and Nationalism. Sous la direction de andrew nurse et raymond b. blake. 
